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“An integrating and beautiful project… they 
choose to diffuse boundaries and settle in a 
stateless land with no  flags…”  

        

'C.F.P had the audience totally fascinated'

Tatu Tamminen 

Ailbhe Kenny Dublin.

“That perfectly coherent works are born with such apparent naturalness from such an audacious 
eclectic stylistic palette corresponds to a miracle.”

Claude Worms .France

Freedom to Six Hands.
'  in a state of grace ..' 
              Juan Vergillos20/12/2015 Cañizares, Linares y Camerata. Magia Flamenca | Periodistas en Español

http://periodistas-es.com/canizares-linares-y-camerata-magia-flamenca-55990 1/5

Cañizares, Linares y Camerata. Magia Flamenca
Por Teresa Fernandez Herrera  /  26/07/2015  / 1 Comentario

Veranos de la Villa 2015 ha marcado un hito con el concierto titulado Encuentro. Encuentro del maestro de la guitarra
Juan Manuel Cañizares, de su segundo guitarrista desde 2007 Juan Carlos Gómez, de la cantautora Carmen
Linares, de la Camerata Flamenco Project, con el chelo de José Luis López, la flauta de Ramiro Obedman, el piano
de Pablo Suárez, las percusiones de Karo Sampela, sumando a todo ello el baile de Vanesa Aibar con la música de
Manuel de Falla, la poesía de Juan Ramón Jiménez y de Federico García Lorca, todos ellos clave para la evolución
del flamenco y la comprensión de la esencia andaluza.

Veranos de la Villa 2015. Foto Cortesía Ramiro Obedman
Cañizares, J.C. Gómez, C. Linares, CFP, Vanesa Aibar, palmeros.

Comienza el concierto con una representación magistral de El Amor Brujo del maestro Falla, en conmemoración del
centenario de la creación de esta obra. Una de las muchas conmemoraciones que se prodigan por España en este mes de
julio y durante todo el año. Participan todos los artistas convocados esta noche en este auditorio. Emociona ya este
comienzo con una obra tan bella, profunda y reconocida en el mundo entero. Las guitarras, el piano, el chelo, la flauta,
la percusión en cajón, el baile de Vanesa y los cantes y recitados de Carmen.

'a courageous way of performing avant-garde flamenco with elements of jazz and 
classical music. A feverish and soulful music.... ...The Suite grew up to ecstasy.'

Jukka Isopuro

Camerata Flamenco Project brings together extraordinary  
musicians from worlds such as flamenco, jazz and classical 
to create music like no other.Their sound is rich, passionate, 
expressive and subtle.

It reaches high levels of satisfaction and beauty in 'Impressions'.Freedom is 
perhaps the most recurrent concept to describe the creations of this singular 
instrumental formation. To this first idea others will beassociated (intimacy, 
exquisiteness, complicity...).

   Fermín Lobatón. elpais.com 

....excellent (Pablo Suárez, José Luís López and Ramiro Obedman) of the 
Camerata Flamenco Project that,performing his concert Falla 3.0, animated 
by the rhythm of the amazing bailaora Anabel Veloso.
....An excellent embassy of our purest art.

María del Carmen Francisca del Vando Blanco. Roma

'The festival ended with the amazing show of Camerata 
Flamenco Project'

Cristina Diaz



Rome lives the passion of flamenco
The Italian capital is once again enthusiastic about the Spanish and Flamenco Dance Festival

22 FEBRERO 2019, MARÍA DEL CARMEN FRANCISCA DEL VANDO BLANCO

Roma vive la pasión del flamenco | Wall Street International Ma... https://wsimag.com/es/espectaculos/50182-roma-vive-la-pasion-...
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María del Carmen Francisca del Vando Blanco
Corresponsal de Descubrir el Arte y Revistart (España) desde Italia y Vaticano. Colaboradora fija de Visum

(Italia) desde España.

Camerata Flamenco Project © Fondazione Musica per Roma Musacchio/Ianniello/Pasqualini

Rome´s audiences had been missing for some time the most pure, innovative or even fused 
flamenco guitar playing, dancing and singing. And this festival has filled the existing gap, returning 
to conquer the public.

In the poster of this edition, under the artistic direction of Roger Salas, ...... Excellent the 
musical trio (Pablo Suárez, José Luís López and Ramiro Obedman) of the Camerata 
Flamenco Project, which, performing their concert Falla 3.0, had updated the notes 
of the universal and immortal music of Manuel de Falla, animated by the rhythm of 
the admirable dancer Anabel Veloso.

The Music for Rome Foundation, in its Cathedral of Sounds in the eternal city, will have - and this 
is a real novelty - an annual appointment, an impetus capable of defining a more organic 
programming and  bringing to the stage the lively and varied actuality of experimental Spanish 
dance and flamenco with all its variants. An excellent embassy of our purest art.



Flamenco Festival: closes with Camerata Flamenco Project

The second edition of the Spanish dance and flamenco festival closes its doors with the Concerto of 
Camerata Flamenco Project at the Auditorium Parco della Musica. Rhythm, music, passion and dance 
are the main ingredients of the festival, which from this year will be annually organized by the Spanish 
Ministry of Culture and the Spanish Embassy in Rome, together with the Autonomous Community of 
Andalusia. 

The festival ended with the amazing show of Camerata Flamenco Project on January 21. The trio 
formed by José Luis Lopez, cello, Ramiro Obedman, flute, and Pablo Suarez, on piano, mixes 
different musical styles in the frame of contemporary flamenco and proposes a modern vision of the 
genre combining elements of classical music and jazz. 

It is eight o'clock in the evening, the festival is now over and in the dressing rooms of the Auditorium 
you can feel the tiredness but at the same time the satisfaction of the musical trio."Tonight we had a 
very good time on stage. It is the first time that we have performed here and I must say that the Roman 
public has been very attentive and respectful, both with the show of Camerata and with the 
representation of El amor brujo. It helped us a lot to find the mysterious and magical climate of this 
work by Manuel of Falla," explains José Luis. In fact, the show of the Camerata Flamenco Project 
ensemble offers a creative journey by updating the universal sonorities of Manuel de Falla's 'El amor 
brujo', in an album called Falla 3.0 that sees the special collaboration of the dancer Anabel Veloso." 
Flamenco is an open genre," continues Ramiro Obedman. "You have to get out of stereotypes. It's not 
just the guitar, the dancing girl and the singing guy. Flamenco is currently varied, very rich and with 
many nuances and this is what we wanted to demonstrate today."

A second edition that gives the Romans the opportunity to move away from flamenco stereotypes and 
immerse themselves in the latest trends of an extraordinary art form through some of its most 
significant exponents..

Cristina Diaz
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El amor brujo, por Camerata Flamenco Project, “Falla 3.0“ - https://zocoflamenco.com/el-zoco/el-amor-brujo-por-camerata-f...

El Amor Brujo", by Camerata Flamenco
Project, “Falla 3.0“

Almost a century after Manuel de Falla composed El amor brujo, Camerata Flamenco Project 
updates this famous piece of the Spanish classical repertoire in its fourth studio album: Falla 
3.0.
It is a free adaptation of the orchestral suite of 1925, which, starting from the maximum respect 
for the identity of the original piece, is enriched with the melodic universe, intimate and 
careful, of the chamber ensemble.
Falla 3.0 began to take shape three years ago when the Flamenco singer Carmen Linares and J. 
M. Cañizares invited Camerata Flamenco Project to participate in their show Encuentro, with a 
version of "El amor brujo".

DISCOS/VINILOS/DVD (HTTPS://ZOCOFLAMENCO.COM/CATEGORY/EL-ZOCO/DISCOSVINILOSDVD/)

(https://zocoflamenco.com/)



MÚSICA CLÁSICA

Falla enters the 21st century with the trio
Camerata Flamenco Project
Almost one hundred years after the composition of 'El amor brujo', the group gives the piece a new twist on its 
fourth studio album.

resentación del nuevo

R. C.Granada

Camerata Flamenco Project presented its latest album, Falla 3.0, yesterday at the Manuel de Falla 
Auditorium in Granada. Almost a century after Manuel de Falla composed El amor brujo, the trio 
masterfully updates this famous piece of the Spanish classical repertoire in their fourth studio album. 
It is a free adaptation of the 1925 orchestral suite, which, "with the utmost respect" for the identity of 
the original piece, as indicated in a note, "is enriched with the melodic universe, intimate and careful, 
of the chamber ensemble". The album is already on sale in large stores and, since yesterday, can 
also be downloaded on digital platforms.

Falla 3.0 began to take shape three years ago when the cantaora Carmen Linares and J. M. 
Cañizares invited Camerata Flamenco Project to participate in their show Encuentro, with a version 
of El amor brujo. That collaboration and, later, the trio's third album, Impressions, in which they 
revisited French impressionist composers, paved the way for an album to which Carmen Linares put 
the icing on the cake with her heartbreaking interpretation of Asturiana/Nana.

Camerata Flamenco Project was born, 15 years ago, from the union between three musicians: José 
Luis López, on cello; Pablo Suárez, on piano, and Ramiro Obedman, on saxophone and flute. In a 
fluid and permanent dialogue between different genres and trends, together they have been able to 
create their own sound universe that pivots around flamenco. The trio made its debut at the 
Singapore Arts Festival and has since toured theaters and auditoriums around the world. They have 
performed, recorded and collaborated with artists such as Rafaela Carrasco, Carmen Linares, 
Cañizares, Jorge Pardo, Carmen París and Dima Slobodeniuk, among others. 

Falla entra en el siglo XXI de la mano del trío Camerata Flamenco Project

ACTUAL !

"#$

Falla entra en el siglo XXI de la mano del trío Camerata Flamen... https://www.granadahoy.com/ocio/Falla-camerata-flamenco-proj...



11/4/17 12:54Camerata Flamenco Project - Amazing | The Story Bazaar

The Story Bazaar 
Camerata Flamenco Project

     ‘Swing flamenco’ the on-line Festival programme said. Intriguing. I knew nothing of Camerata 
Flamenco Project but the list of instruments looked interesting – piano, cello, flute, double bass, drums and sax, as well as a 
singer and a dancer. A septet. So I bought tickets.We were tired that evening, but happy, having had a wonderful day at the 
Carnaval de Cadiz. Sala Paul was set out slightlydifferently when we arrived, with chairs around small tables containing lighted 
candles at the very front and around the sides of the auditorium.  Not quite Ronnie Scott’s maybe but a definite nod in that 
direction.  So, flamenco jazz fusion we thought.It was much more than that.

When we emerged, over two hours later (twice the length of time that the band was supposed to play)    
  .              The musicianship 

was astonishing. The three men at the centre of Camerata are the pianist Pablo Suarez, cellist Jose Luis Lopez and faultist/
saxophonist Ramiro Obedman, from Barcelona, Madrid and Argentina respectively. Suarez has a flamenco background, Lopez 
is a prize-winning classical musician and teacher and Obedman’s background is tango and jazz.  The ‘Project’ was founded to 
bring all these.elements together and from them to forge something new.It is difficult to know what to call this music. It is, 
genuinely, a fusion of several types of music. At different points in the concert we recognised melodies or riffs from Miles avis, 
from ric Satie and ebussy as well as traditional flamenco. At times it is intimate and gentle, at others rousing, discordant ad 
loud. It is quite demanding, very free form, and not ‘easy listening’, though it is very good to listen to.

The trio got their groove going then were joined by Jose Miguel arzon on double bass and aro Sampela on drums. 
Obedman switched from flute to sax  he is a very good flautist but a remarkable jazz saxophonist.  The groove continued. This 
quintet was added to further by singer Antonio Campos, a regular Project collaborator and dancer Alfonso Losa.  Thus we 
achieved the septet.

This was the most ‘flamenco’ section of the concert as Campos sang flamenco refrains and melodies which 
chimed with the rhythms and melodies of the instruments.           

         . It was obvious to all that the band was having a ball. And so was 
the audience.

Perhaps the clearest evidence of this was the reluctance of singer and dancer to leave the stage.  They had done their numbers 
and the instrumentalists returned to the earlier forms, but Campos and Losa kept returning, rather as the musicians kept 
playing, long after the concert was supposed to be drawing to a close. Losa in particular simply couldn’t keep still. ven when 
standing at the back of the stage, waiting to come forward and perform, his body writhed and jerked with the rhythms. This 
was duende, just not the usual flamenco duende, and it was shared by all the performers, whatever one wants to call it  
getting into the groove, getting a vibe going, achieving a transformative state.

  .Concert and standing ovations over the audience snapped up the C s on sale outside.  I was listening 
to‘Impressions‘ only yesterday.

                     
 ( I intend to tell everyone I know about them ). I, and the others of my party, will be first in the queue to see them again. 

But I think the gentleman I overheard bemoaning the international flavour of the estival wouldn’t like it  it will offend the 
purists.

Below the central trio play ‘ ntre dos Aguas‘ by the late, great, flamenco guitarist Paco de Lucia, like chamber music, like jazz, 
like flamenco. njoy it.

http://thestorybazaar.com/camerata-flamenco-project-amazing/
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Falla 3.0: a hit of Camerata Flamenco Project
by 1/10/2018

https://periodistas-es.com/falla-3-0-un-acierto-de-camerata-flam...

Back in the summer of 2015 I was in a concert of "Veranos de la Villa" in the Madrid Río space. Encuentro 

was its title and it was performed by the trio Camerata Flamenco Project, Ramiro Obedman, flute and 

saxophone; José Luis López violoncello and pianist Pablo Suárez. Also the guitarist Juan Manuel 

Cañizares, all invited by Carmen Linares to perform a very new version of El Amor Brujo, far from the 

original version for orchestra..

I can say that I have had the privilege of following step by step the genesis of Falla 3.0 in small concerts 

restricted to invited guests. Step by step it has been transformed into the musical corpus in trio format of 

an Amor Brujo that, after ninety years of its creation for orchestra, has been contextualized to the current 

time, respecting at all times its original structure.

I am familiar with CFP's previous works, especially Impressions, which has been performed in national 

and international concerts and festivals with well-deserved success, in which in addition to their own 

music they versioned pieces by Debussy, Ravel, Satie, Astor Piazzola and Paco de Lucía, among others, 

with freedom as the main concept in this approach between jazz, flamenco and musical impressionism.

Falla 3.0 inherits much from Impressions, but takes a few steps forward. CFP remains faithful to itself, 

that is to say, to the challenges it imposes on itself in each project. Departing from the impressionist line 

of its previous work, it finds in Falla's music the motif to delve into the passions that define the trio: 

radicalism, avant-garde, flamenco, encounters with other cultures.

El Amor Brujo is an emblematic work known worldwide. The challenge of making a journey through its 

music while respecting its identity and recreating it in a contemporary form has been great, an adventure, 

an enormous work at the service of the music.

CFP says that the pairing has come about naturally, as something that had to happen at some point. 

Falla's compositions find in the Camerata universe a formal and intimate correlate, as if it brought new 

life, imprinting a dynamic of change to the story of Candela and the rest of the characters in the work.

The instruments of CFP are oriented to the depth of the piano, the lament of the cello and the breeze or 

the fury of the flute, in a flight as physical as it is virtual that always returns to the soft cadences of 

Falla's music. The instruments are joined by the voice of Carmen Linares, friend and mentor of CFP, 

unintentionally inspiring this new work. Carmen's voice brings an aura of mystery that is diluted in a river 

of sweetness.
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Cañizares, Linares y Camerata. Magia Flamenca
Por Teresa Fernandez Herrera  /  26/07/2015  / 1 Comentario

Veranos de la Villa 2015 ha marcado un hito con el concierto titulado Encuentro. Encuentro del maestro de la guitarra
Juan Manuel Cañizares, de su segundo guitarrista desde 2007 Juan Carlos Gómez, de la cantautora Carmen
Linares, de la Camerata Flamenco Project, con el chelo de José Luis López, la flauta de Ramiro Obedman, el piano
de Pablo Suárez, las percusiones de Karo Sampela, sumando a todo ello el baile de Vanesa Aibar con la música de
Manuel de Falla, la poesía de Juan Ramón Jiménez y de Federico García Lorca, todos ellos clave para la evolución
del flamenco y la comprensión de la esencia andaluza.

Veranos de la Villa 2015. Foto Cortesía Ramiro Obedman
Cañizares, J.C. Gómez, C. Linares, CFP, Vanesa Aibar, palmeros.

Comienza el concierto con una representación magistral de El Amor Brujo del maestro Falla, en conmemoración del
centenario de la creación de esta obra. Una de las muchas conmemoraciones que se prodigan por España en este mes de
julio y durante todo el año. Participan todos los artistas convocados esta noche en este auditorio. Emociona ya este
comienzo con una obra tan bella, profunda y reconocida en el mundo entero. Las guitarras, el piano, el chelo, la flauta,
la percusión en cajón, el baile de Vanesa y los cantes y recitados de Carmen.



Camerata Flamenco Project will bring flamenco to 
one of the world's most important jazz festivals

07/06/17 Flamencomanía ! David Montes

ttps://]amencomani

https://flamencomania.es/noticias/camerata-flamenco-project-lle...

For the first time, Spain will be the guest country at the Rabobank Amersfoort International Jazz 
Festival 2017, which will take place from June 9 to 11 in the Dutch city of Amersfoort (The 
Netherlands). Under the title Focus on Spain, the SGAE Foundation will present four Spanish jazz 
artists who will perform, both solo and in a joint concert, their own repertoires.

Specifically: Camerata Flamenco Project has been selected among the more than 30 artists who have 
participated in some edition of JazzEñe, a program for the internationalization of Spanish jazz that 
the SGAE Foundation has been carrying out since 2014 with the purpose of encouraging the 
participation of Spanish jazz groups in festivals around the world.

And Camerata Flamenco Project, as part of their growth as jazz fusionists, with classical and flamenco 
music, on Friday June 9 will offer a concert on the Aegtenkapel stage ,at Theater De Lieve Vrouw and 
finally will offer a joint concert from 1 pm on June 10 at Lieve Vrouwekerkhof with some of the 
Spanish artists who have come to this festival: Camerata Flamenco Project, Marco Mezquida, Nono 
García, Xavi Torres, Alexey León and Daahoud Salim Quintet.

This group, which is formed by pianist Pablo Suárez, cellist José Luis López and saxophonist Ramiro 
Obedman, play in their own words with a Europe without borders. 
.



CAMERATA FLAMENCO PROJECT

The language of sensations

FESTIVAL DE JEREZ

Pablo Suárez,piano; José Luis López, cello; y Ramiro Obedman, flute.
 Sala Paúl. / MANUEL ARANDA

JUAN GARRIDO

It is difficult not to be moved when an instrument steals the soul of the interpreter and takes on a life of its own. 
We let ourselves be carried away by the paradisiacal sound coming from the stage to travel through the musical 
world of a group that has no other language than sensations. It is not necessary, therefore, to translate any 
ambiguous concept that distracts us from what really matters, which is none other than enjoying the harmony that 
creates 'Camerata Flamenco Project'. We are enveloped in an atmosphere where the love of music and good taste 
prevails, which stands out in a performance where the piano of Pablo Suarez, the cello of Jose Luis Lopez and the 
saxophone and flute of Ramiro Obedman, as the main trio, coexist. To add sound effects, José Luis Garzón is 
invited, who enhances the result with his double bass, and
Karo Sampela, who arrives with percussion. Each performance is a hymn to freedom, to the avant-garde and to 
globalization. The Jerez Festival is open to different musical disciplines that enrich the cultural possibilities of the 
city and that would hardly exist at any other time of the year.
The first part of the show introduces us to the three main participants of the septet with the piece 'La Nave', in 
which the sounds of jazz are mixed with those of Flamenco and classical music. In the first ten minutes they 
already conquer the large audience that gathered in Sala Paul to enjoy this factory of vibrations. We fall 
surrendered to 'Revolution', in a version of 'Las Gnossienne nº1' by the French composer and pianist Erik Satie. 
The Flamenco is present in 'Entre dos aguas' that Paco de Lucía created for the history of universal music. The 
delight is immense, especially when the cello of José Luis López takes presence. The subtlety of the landscape is 
broken when the two guest artists of the evening appear and complete the septet from an introduction by 
seguiriyas with the vehement race of the cantaor Antonio Campos and the frenetic feet of Alfonso Losa. The 
bailaor has an imposing technique, an overwhelming cleanness of execution and a countenance that pleases the 
audience. Campos, for his part, is moving in the milonga number, also when he remembers the seguiriyas of 
Tomás Pavón or Manuel Torre, and in the soleá apolá, to which Losa joins again with precise and emphatic 
movements, he is elegant and this is valued with numerous compliments from the audience. At times, rather than 
sharing, they complement the rest of the musical quintet.
We return to the parsimony with bulerías in which sound some coplas like 'Tres puñales' or 'Maldigo tus ojos 
verdes', moment in which converge all the nuances of a septet alive and in full artistic growth that shows the most 
cosmopolitan expression of the Flamenco.

http://www.diariodejerez.es/festivaldejerez/idioma-sensaciones_0_1114988751.html

http://images.diariodejerez.es/2017/03/06/festivaldejerez/Pablo-Suarez-Lopez-Ramiro-Obedman_1114998965_65805531_667x375.jpg
http://www.diariodejerez.es/
http://www.diariodejerez.es/festivaldejerez/
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Por Teresa Fernandez Herrera  /  04/07/2015  / Comentarios desactivados en Culturas flamencas en mil versiones

El pasado 30 de junio se puso broche de oro en Madrid a un mes cultural de altos vuelos. Los festivales Suma Flamenca
y Flamenco Madrid con el espectacular Flamenjazz de Montse Cortés y Edith Salazar al cante, las guitarras de Yeray
Cortés y Pájaro, baile de Nino de los Reyes y la percusión de Bandolero. Todo un hito.

Pero ha habido otros hitos en la semana precedente en esa Suma Flamenca que ha ido desde el flamenco más
tradicional, a la interpretación operística, la música clásica y moderna y el jazz. Cuerda, viento y percusión – cuerda
que incluye el cante y percusión que incluye el baile. Todo ello en clave flamenca. Cuando Paco de Lucía empezó a
añadir variaciones a la guitarra flamenca y a actuar junto con otras guitarras y otros instrumentos, abrió un camino que
quizá sin saberlo, ya no se sabe hasta donde puede llegar. Sin duda a una internacionalización impensable hace todavía
pocos años pero quizá también a la disolución de lo flamenco en otras cosas.

Classic Flamenco. Foto Manuel Rodríguez.

El Teatro de la Abadía empezó con el espectáculo Classic Flamenco, con una soprano, Sivan Rotem, nacida en Buenos
Aires y criada y educada en Israel. Dos guitarristas, -padre e hijo – de origen rumano, los Olier y una bailarina
impecable, Ayelet Shahar.

Sivam Rotem es una de las sopranos más prestigiosas de Israel, con una carrera de éxitos internacionales en cuatro
continentes tanto en ópera, recitales o conciertos. La han dirigido los más famosos directores. Así que, la creación de
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Flamenco culture in a thousand versions
Por Teresa Fernandez Herrera  /   04/07/2015  /   Comentarios desactivados

The Camerata Flamenco Project puts the icing on the abbey's concerts on Sunday, June 28 with its premiere absolute 
Camerata session.

The Camerata Flamenco Project puts the cherry on top of the Abadía's concerts on Sunday, June 28 with its world 
premiere Sesión Camerata.
Avant-garde flamenco, a fusion of fields as diverse as flamenco, jazz, tango and classical music, as well as the 
minimalism and impressionism of Éric Satie. The Camerata is composed of a quintet of diverse geographical and 
artistic origins with a point of convergence: Flamenco.
The pianist, Pablo Suárez, a Catalan of Extremaduran origin with gypsy parents, has participated in all the flamenco 
salsas, guitar playing, dancing and singing. In addition to jazz, fundamental to know his instrument and its fusion 
with flamenco.
José Luis López first approached flamenco in a session with Camarón and Tomatito for RTVE. That was the 
beginning of a path that led him to collaborations and recordings with the greats: Rafael Riqueni, Niña Pastori, 
becoming a virtuoso of the avant-garde flamenco cello, jazz and music created by the Camerata.
The trio with which the Camerata Session begins is completed by the Argentinian Ramiro Obedman, who has lived 
in Spain since his childhood. A flute and saxophone virtuoso, trained in Spain, Argentina and Cuba, the times he 
caresses the saxophone, before playing it, he manages to make the audience aware of his mastery before hearing him.
Most of the music and arrangements of the concert repertoire are by the Camerata Flamenco Project.
Carmen Linares and Leonor Leal as guest artists, collaborate with a mastery, elegance and emotional expressiveness.
Having said all this, there is no doubt that the concert as a whole, the combination and harmony of sounds of this 
cast of great artists, instrumentalists, composers and choreographers is sensational and I am sure that before its 
absolute premiere, the CFP has a full agenda of this spectacular show around the world. They are sensational. It is a 
wonderfully crafted and thoughtful production.
Camerata Flamenco Project will be in Madrid again, next July 19 at the Conde Duque with Sensations and on July 20 
at the Centro Cultural de la Villa as part of the Veranos de la Villa programs
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Cortés y Pájaro, baile de Nino de los Reyes y la percusión de Bandolero. Todo un hito.

Pero ha habido otros hitos en la semana precedente en esa Suma Flamenca que ha ido desde el flamenco más
tradicional, a la interpretación operística, la música clásica y moderna y el jazz. Cuerda, viento y percusión – cuerda
que incluye el cante y percusión que incluye el baile. Todo ello en clave flamenca. Cuando Paco de Lucía empezó a
añadir variaciones a la guitarra flamenca y a actuar junto con otras guitarras y otros instrumentos, abrió un camino que
quizá sin saberlo, ya no se sabe hasta donde puede llegar. Sin duda a una internacionalización impensable hace todavía
pocos años pero quizá también a la disolución de lo flamenco en otras cosas.

Classic Flamenco. Foto Manuel Rodríguez.

El Teatro de la Abadía empezó con el espectáculo Classic Flamenco, con una soprano, Sivan Rotem, nacida en Buenos
Aires y criada y educada en Israel. Dos guitarristas, -padre e hijo – de origen rumano, los Olier y una bailarina
impecable, Ayelet Shahar.

Sivam Rotem es una de las sopranos más prestigiosas de Israel, con una carrera de éxitos internacionales en cuatro
continentes tanto en ópera, recitales o conciertos. La han dirigido los más famosos directores. Así que, la creación de
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Camerata Flamenco Project, the 
embassy of Spanish jazz.

The band participates in the Amersfoort Festival 2017.

Is there such a thing as an unequivocally Spanish 'jazz'? The question itself perhaps does not make much sense, because 
more than music there are usually musicians. Some of them very different from each other and with a personality as 
marked as the Camerata Flamenco Project´s one.The band plays in its own territory in which elements taken from jazz 
converge, of course.  And also from classical music and flamenco. A discourse that, nevertheless, turns out to be more than 
coherent and stimulating. Without the obstacles derived from virtuosity and the collision of egos that sometimes occurs in 
similar projects.

The merit corresponds to the three members of this group, who seem to know how to move through the tempestuous 
waters of fusion. They are pianist Pablo Suarez, cellist Jose Luis Lopez and saxophonist Ramiro Obedman. Three solid 
and imaginative instrumentalists with a lot of roads and a lot of stages on their backs.

With more than 15 years of experience, the Camerata has proven its artistic vitality and prodigious sound flexibility in 
collaborations with different artists such as the singer Carmen Linares or the guitarist Jose Manuel Cañizares. Also the 
saxophonist Jorge Pardo or the Avanti Symphony Orchestra of Finland.

The Camerata has been a perfect ambassador of Spanish music in many countries. That is why it is not surprising that the 
group is part of the 'Focus on Spain' program, sponsored by the SGAE, which will include a series of concerts at the 
Amersfoort Jazz Festival, to be held between June 9 and 11 in this Dutch city.

The organizers of the event have chosen Spain as the guest country and several Hispanic ensembles will perform there to 
showcase their particular sound. In addition to the Camerata, the series will feature concerts by other classics of 'JazzEñe' 
such as Nono García Trío, Alexey León Trío and Marco Mezquida. 

A luxury line-up.
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Cañizares, Linares y Camerata. Magia Flamenca
Por Teresa Fernandez Herrera  /  26/07/2015  / 1 Comentario

Veranos de la Villa 2015 ha marcado un hito con el concierto titulado Encuentro. Encuentro del maestro de la guitarra
Juan Manuel Cañizares, de su segundo guitarrista desde 2007 Juan Carlos Gómez, de la cantautora Carmen
Linares, de la Camerata Flamenco Project, con el chelo de José Luis López, la flauta de Ramiro Obedman, el piano
de Pablo Suárez, las percusiones de Karo Sampela, sumando a todo ello el baile de Vanesa Aibar con la música de
Manuel de Falla, la poesía de Juan Ramón Jiménez y de Federico García Lorca, todos ellos clave para la evolución
del flamenco y la comprensión de la esencia andaluza.

Veranos de la Villa 2015. Foto Cortesía Ramiro Obedman
Cañizares, J.C. Gómez, C. Linares, CFP, Vanesa Aibar, palmeros.

Comienza el concierto con una representación magistral de El Amor Brujo del maestro Falla, en conmemoración del
centenario de la creación de esta obra. Una de las muchas conmemoraciones que se prodigan por España en este mes de
julio y durante todo el año. Participan todos los artistas convocados esta noche en este auditorio. Emociona ya este
comienzo con una obra tan bella, profunda y reconocida en el mundo entero. Las guitarras, el piano, el chelo, la flauta,
la percusión en cajón, el baile de Vanesa y los cantes y recitados de Carmen.

Veranos de la Villa 2015 has marked a milestone with the concert entitled Encuentro. 
Encounter of the guitar master Juan Manuel Cañizares, his second guitarist since 2007, Juan 
Carlos Gómez, the singer-songwriter Carmen Linares, the Camerata Flamenco Project, with 
the cello of José Luis López, the flute of Ramiro Obedman, the piano of Pablo Suárez, the 
percussion of Karo Sampela, adding to all this the dance of Vanesa Aibar with the music of 
Manuel de Falla, the poetry of Juan Ramón Jiménez and Federico García Lorca, all of them key 
to the evolution of flamenco and the understanding of the Andalusian essence.

The concert begins with a masterful performance of El Amor Brujo by the master Falla, in 
commemoration of the centenary of the creation of this work.
One of the many commemorations that are spread throughout Spain in this month of July and 
throughout the year. All the artists summoned tonight in this auditorium are taking part. It is 
already exciting this beginning with a work so beautiful, deep and recognized around the 
world. The guitars, the piano, the cello, the flute, the percussion in cajon, the dance of Vanesa 
and the songs and recitations of Carmen, all accompanied by the apotheosis of all the 
instruments. And the hearts present in the crowded hall no longer know where to beat, because 
they were out of the room...

After El amor brujo, Camerata Flamenco Project performs Syrinx by Claude Debussy, in a 
version of his arrangement for his latest CD, Impressions. Syrinx is a piece of music composed 
exclusively by Debussy for flute solos and Ramiro Obedman could not overlook it, it was too 
strong a temptation to cover it for his virtuoso flute. Masterful.

And the night continues with the space of protagonism for the great Carmen Linares and 
Camerata. Three poems by Juan Ramón Jiménez, set to music by Juan Carlos Gómez for 
Carmen's CD Raíces y Alas, tonight with arrangements by Camerata: Mares y Soles: This 
Camerata of today, with its purely flamenco resonances in its accompaniment of Carmen 
Linares is very great. The spirit of Camarón floats through the space, enjoying to the fullest this 
legend...and his legend.

And they achieve the most magical night of the summer.
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Cañizares, Linares & Camerata Flamenco Project 
Flamenco Magic
Por Teresa Fernandez Herrera  /   26/07/2015  /   1 Comentario

Veranos de la Villa 2015 ha marcado un hito con el concierto titulado Encuentro. Encuentro del maestro de la guitarra
Juan Manuel Cañizares, de su segundo guitarrista desde 2007 Juan Carlos Gómez, de la cantautora Carmen
Linares, de la Camerata Flamenco Project, con el chelo de José Luis López, la flauta de Ramiro Obedman, el piano
de Pablo Suárez, las percusiones de Karo Sampela, sumando a todo ello el baile de Vanesa Aibar con la música de
Manuel de Falla, la poesía de Juan Ramón Jiménez y de Federico García Lorca, todos ellos clave para la evolución
del flamenco y la comprensión de la esencia andaluza.

Veranos de la Villa 2015. Foto Cortesía Ramiro Obedman
Cañizares, J.C. Gómez, C. Linares, CFP, Vanesa Aibar, palmeros.

Comienza el concierto con una representación magistral de El Amor Brujo del maestro Falla, en conmemoración del
centenario de la creación de esta obra. Una de las muchas conmemoraciones que se prodigan por España en este mes de
julio y durante todo el año. Participan todos los artistas convocados esta noche en este auditorio. Emociona ya este
comienzo con una obra tan bella, profunda y reconocida en el mundo entero. Las guitarras, el piano, el chelo, la flauta,
la percusión en cajón, el baile de Vanesa y los cantes y recitados de Carmen.



The very equation of the name is eloquent. Classical music, flamenco and jazz come together in this 
integrating and beautiful project, even though yesterday it obtained an unjustly poor attendance at the 
Clamores hall. These hybrid initiatives always need time, which, after so many bisectors, do not convince 
listeners affiliated to a very well-defined segment.

The pianist Pablo Suárez, the cellist José Luis López and the saxophones and flutes of Ramiro Obedman 
choose to blur boundaries and settle in a stateless territory, without flags. They are not its first dwellers, 
because the formulas of flamenco jazz have become commonplace in the mathematics of the musical avant-
garde. But listening to them last night, it occurred to us to think that the much-missed Mario Pacheco, 
founder of Nuevos Medios, would be giving them his wise blessing from somewhere.

CFP resorts to flamenco idioms with the audacity that there is no hint of Spanish guitars. There is, on the 
contrary, something of the chamber lyricism of that Paul Winter Consort that crowded theaters two 
decades ago (does anyone remember cellist Eugene Friesen?); also, the vertigo of that delicious sax solo, 
choppy and in crescendo, with which Obedman vindicated himself in Entre corrientes, a score that is 
among the great finds in the clubs of recent times.

Only that hint of rigidity of someone who dedicates himself to popular music using the crutches of the 
music stands generates doubts. But then emerges the singer from Granada Antonio Campos (powerful, 
painful, colorful voice) and his quejíos for the Tangos de Rafael Jiménez, over which Jorge Pardo's mastery 
flies. Or the energetic electric jazz that pinches the bulería Intencity, or the virtuosic and essential elegance 
of La nave.

There is still much to discover, by golly, from this unusual Camerata
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A beautiful no flag territory 
Classical, flamenco and jazz music converge on this inclusive and beautiful projec.
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La propia ecuación del nombre es elocuente. Música clásica, flamenco y jazz confluyen en este proyecto
integrador y hermoso, por mucho que ayer obtuviera una entrada injustamente pobre en la sala Clamores.
Siempre necesitan tiempo estas iniciativas híbridas que, de tanto trazar bisectrices, no convencen a los
oyentes afiliados a un segmento muy definido.

El pianista Pablo Suárez, el violonchelista José Luis López y los saxos y flautas de Ramiro Obedman
optan por difuminar lindes y asentarse en un territorio apátrida, sin banderas. No son sus primeros
moradores, porque las fórmulas de jazz aflamencado se han hecho habituales en la matemática de la
vanguardia musical. Pero escuchándolos anoche se nos ocurría pensar que el añorado Mario Pacheco,
fundador de Nuevos Medios, estaría concediéndoles desde algún lugar su sabia bendición.

CFP recurre a modismos flamencos con la audacia de que no encontramos asomo de guitarras
españolas. Hay, al contrario, algo del lirismo camerístico de aquel Paul Winter Consort que abarrotaba los
teatros patrios dos décadas atrás (¿alguien recuerda al cellista Eugene Friesen?); también, el vértigo de
ese delicioso solo de saxo, entrecortado e in crescendo, con el que Obedman se reivindicó en Entre
corrientes, una partitura que figura entre los grandes hallazgos en los clubes de estos últimos tiempos.

Solo genera dudas ese atisbo de rigidez de quien se dedica a la música popular empleando las muletas
de los atriles. Pero luego emerge el cantaor granadino Antonio Campos (voz poderosa, dolorida, colorista)
y conmocionan sus quejíos para los Tangos de Rafael Jiménez, sobre los que sobrevuela el magisterio de
Jorge Pardo. O el enérgico jazz electrificado que pellizca la bulería Inten-city. O la elegancia virtuosa y
esencial de La nave. Queda mucho por descubrir, caramba, de esta insólita Camerata.

© EDICIONES EL PAÍS S.L.



Camerata Flamenco Project IMPRESSIONS 
Ten years of musical community 

 Camerata Flamenco Project, diez años de comunidad musical
04/07/15 Flamencomanía David Montes

Flamenco Project to release a new album on the occasion of the tenth anniversary of 
the group where, under a format presented in double chamber session, includes a 
selection of their most emblematic songs and, on the other hand, a dvd showing the 
concert they performed in trio format (piano, cello and flute / sax) in May 2014 at 
the Sala Lo Otro in Madrid, all under the name of 'Impressions' as the title of the 
disc.

But not only this double session is composed of this 'Impressions' of Camerata 
Flamenco Project, aware of the current market difficulties, as a complement we also 
find a magnificent booklet, unpublished photos of the group, video clips of the songs 
'Impressions' and 'Entrecorrientes', plus an audiovisual documentary with 
interviews with guest artists of his concert in the capital of the kingdom.

Fusing classical, flamenco and jazz, the members of this chamber ensemble are 
inhabitants of a territory without flags, forming a musical commune where Pablo 
Suárez (piano), José Luis López (cello) and Ramiro Obedman (flute and sax) 
generate different discourses that are able to find points of connection in the lines of 
a pentagram of infinite walking.

And this musical embrace turns the collaborations of Carmen Linares, Pablo Martín-
Caminero, Jorge Pardo, Antonio Campos, Rafaela Carrasco, Rafael Jiménez 'Falo', 
Juan Antonio Suárez Cano, Tino di Geraldo, Juan de Pura and Serguey Saprichev 
into an immediate love affair where there's neither too much nor too little.

Congratulations.

https://flamencomania.es/noticias/camerata-flamenco-project-diez-anos-de-comunidad-musical



A distant heir of Couperin, Muffat or Telemann, the Camerata Flamenco Project ensemble has been 
practicing the Gathered Tastes for a decade, with tenacity and verve. But the 21st century forces, rather 
than sticking to a few European nations (Italian, German or French), it mobilizes various musical 
languages, coming from several continents, to create a sound territory without borders that belongs only to 
itself: popular music (flamenco, Balkan or Hungarian gypsy traditions) and European "classics" (essentially 
the stylistic currents of the beginning of the 20th century); jazz, Argentine tango, middle-eastern traditions 
for certain instrumental colors (for example, La Nave). That perfectly coherent works are born with such 
apparent naturalness from such an audaciously eclectic stylistic palette corresponds to a miracle....

A miracle that can be explained in principle by the immense talent of these musicians and by their evident 
complicity and complementarity.

Camerata Flamenco Project worthily celebrates its tenth anniversary with its third opus, "Impressions", in 
the form of a sound (CD) and visual (DVD live) retrospective.
The program of "Impresiones" includes the moving version of "Chiquilín de Bachín" sung by Carmen 
Linares, the Bulerías "IntenCity" and "Avant-Garde" (Antonio Campos and Juan de Pura on vocals) and 
the very jazz-rock "Despedidas" (with Jorge Pardo, flute; Tino Di Geraldo, tablas and Pablo Martin, double 
bass).

As for the unpublished chapters, the trio proposes three short pieces by Erik Satie, Maurice Ravel and 
Claude Debussy, of which it modestly and collectively signs the arrangements. "Compositions from..." 
would certainly be more accurate, as their duration (for the originals, two to four minutes) is extended by 
episodes that make explicit their purpose or musical substance (from four to seven minutes for the 
Camerata Flamenco Project versions).

We will also thank the three musicians for not having fallen into the ease of a choice of works of "Spanish" 
inspiration for the last two composers.It is therefore a question of paying homage to composers who are 
usually associated with what has been rather arbitrarily called the French impressionist school - hence the 
title of the album.

The critics of Diapason or Jazz Magazine should also be interested in "Impre- ssions". In our opinion, a 
"Diapason d'or" or a "Choc du mois" (or both) would be perfectly justified. In the meantime, we hope that 
Camerata Flamenco Project will continue revisiting the French musical heritage of the early 20th century 
with the same high level of inspiration.

Claude Worms 
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Camerata Flamenco Project:
"Impressions"
Domingo, 31 de mayo 2015 por Claude Worms

CD + DVD - Nuba Records / Karonte, 2015

Heredero lejano de Couperin, Telemann y Muffat, el conjunto "Camerata
Flamenco Proyecto" una década la práctica Gustos Reunidos, con tenacidad y
brillo. Pero el siglo XXI requiere, en lugar de atenerse a algunas naciones
europeas (en este caso italiano, alemán y francés), que moviliza a diversos
lenguajes musicales, de varios continentes para crear un territorio sonido sin
fronteras n ' pertenece a él, la música popular (flamenco, tradiciones gitanas de
los Balcanes o el húngaro) y "clásico" (esencialmente la corriente estilística de
principios del siglo XX) Europea; jazz; Tango argentino; Tradiciones de Oriente
Medio para algunos colores instrumentales ("La Nave", por ejemplo) ... que
funciona perfectamente coherente nacido con tan aparente variedad estilística
natural como ecléctica lleva en sí un milagro audazmente ...

Milagro se explica principalmente por el inmenso talento de estos músicos y su
complicidad evidente y complementariedad, sino también por la diversidad de su
formación y su carrera. El trío básico se compone de Pablo Suárez (piano),
asciende a Barcelona y Vilanova Rosario Taller de Músics, José Luis López
(violonchelo), que estudió su instrumento y música de cámara de Enrique Correa
y Mareck Kubicky y Mikhail Komitser (Conservatorio Tchaikovsky de Moscú); y
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Camerata Flamenco Project:
"Impresiones"
Domingo, 31 de mayo 2015 por Claude Worms

CD + DVD - Nuba Records / Karonte, 2015

Heredero lejano de Couperin, Telemann y Muffat, el conjunto "Camerata
Flamenco Proyecto" una década la práctica Gustos Reunidos, con tenacidad y
brillo. Pero el siglo XXI requiere, en lugar de atenerse a algunas naciones
europeas (en este caso italiano, alemán y francés), que moviliza a diversos
lenguajes musicales, de varios continentes para crear un territorio sonido sin
fronteras n ' pertenece a él, la música popular (flamenco, tradiciones gitanas de
los Balcanes o el húngaro) y "clásico" (esencialmente la corriente estilística de
principios del siglo XX) Europea; jazz; Tango argentino; Tradiciones de Oriente
Medio para algunos colores instrumentales ("La Nave", por ejemplo) ... que
funciona perfectamente coherente nacido con tan aparente variedad estilística
natural como ecléctica lleva en sí un milagro audazmente ...

Milagro se explica principalmente por el inmenso talento de estos músicos y su
complicidad evidente y complementariedad, sino también por la diversidad de su
formación y su carrera. El trío básico se compone de Pablo Suárez (piano),
asciende a Barcelona y Vilanova Rosario Taller de Músics, José Luis López
(violonchelo), que estudió su instrumento y música de cámara de Enrique Correa
y Mareck Kubicky y Mikhail Komitser (Conservatorio Tchaikovsky de Moscú); y
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Freedom. Perhaps this is the most recurrent concept to describe the 
creations of this singular instrumental group. To this first idea will be 
associated others (intimacy, exquisiteness, complicity...) that help to 
explain a music that drinks from diverse sources and is unique for its 
conception and timbre conjunction. 

The unprejudiced attitude of Pablo Suárez (piano), José Luis López 
(cello) and Ramiro Obedman (saxophone and flute) leads them, in this 
tenth anniversary edition, to revisit the music of Satie, Ravel or Debussy 
in a free and respectful way, with a chamber music treatment, sometimes 
jazz like, that incorporates airs, rhythms or flamenco cadences and 
leaves spaces for improvisation as a counterpoint to the discipline that 
can be guessed.

 The same treatment is given to their own compositions and tributes: 
Piazzolla's 'Chiquilín de Bachín', adapted by Morente, interpreted in an 
exciting way by Carmen Linares; and 'Entre dos aguas', the popular 
rumba by Paco de Lucía, which is offered as a double version which is 
offered twice. It is included in the DVD, together with the compositions 
of the impressionists and other creations, and closes the CD. The first 
one includes an intimate concert in the Lo Otro hall and offers the most 
essential version of the combo. 

The CD opens to show some of the many collaborations maintained in 
its 10 years. 
In both formats, high levels of satisfaction and beauty are reached.

Impressions (CD+DVD). Karonte

CRITICAL / CDs

Freedom as a concept
Camerata Flamenco Project reaches high levels of satisfaction and beauty in 'Impressions'
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Avantin Suvisoitto Porvoossa pe 1.7. Avantin muusikoiden kapellimestarit Andres Kaljuste (sävellyspaja) ja Dima
Slobodeniouk (Taidetehdas), kitaristi Ismo Eskelinen, Camerata Flamenco Project. Vuoden 2017 tapahtuman
taiteellisen suunnittelijan nimi selviää Suvisoiton viimeisenä päivänä eli sunnuntaina.

Camerata Flamenco Projectin Jose Luiz López soitti kireäsointista ja vahvistettua selloa 
Avantin Suvisoitossa. Kuva: Heikki Tuuli.

Haluatko lukea koko artikkelin? Lisää lukuoikeuksiasi

Arvio: Porvoossa kirpeän melodinen aurinko
Tekijä Tatu Tamminen - 2016-07-02

Avantin Suvisoiton kolmannen päivän ilta oli turboahdettu ja samalla maistuva.

The Avanti Orchestra came to enjoy Suvisoitto, with the contacts and 
programming style of Dima Slobodeniouk, the current artistic director. The audience, 
well acquainted with the summer traditions in Porvoo, is also accustomed to 
bridges between genres. The concert on the third evening, conducted by 
Slobodeniouk himself, proved that something different from typical symphonic 
concerts can be done in the summer. 

The show, difficult to define - both the part with the Avanti orchestra and the part 
without - left the audience totally delighted.

Avant-garde Flamenco, based on virtuosity, could have filled any large stage. 
Something very big was the performance of the Gnossienne No. 1 in such an 
intellectual way. The wicked secondary melody perfectly froze your blood and later 
came to have an amusing air in the odd variation for oboe, from Manuel de Falla's El Amor 
Brujo series.
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Avanti returned at Friday's concert
The Camerata Flamenco Project offered feverish 
emotional insanity in Suvisoto, Porvoo!
KULTTUURI 2.7.2016 17:06

Jukka Isopuro
AKSELI VALMUNEN / HS

Classical music Porvoo Suvisoitto. Avanti at Porvoo Art Factory, Director 

DimaSlobodeniouk, Ismo Eskelinen, guitar, Camerata Flamenco Project. Skrjabin–

Kaipainen, deFalla, Fagerlund.

.......An exciting and feverish madness was offered by the Spanish group Camerata 
Flamenco Project. Consisting of piano, cello and flute or saxophone, the trio mixed their 
modern flamenco with jazzy and classical ingredients. The band, which was ample with a 
percussionist for the world premiere of the symphonic suite "Avant Garde", which grew to 
the ecstasy, an ecstasy that was also reflected in the faces of the musicians.
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Luetuimmat

Nyt.fi: Syksyn ensimmäinen
Uutisraportti: Suomessa on
vaarallinen nuorten miesten
joukko, joka pian muuttaa
maamme heimoyhteiskunnaksi 

Delfiinien tapaus ei ole
Tampereen ainoa eläinkohu:
Tam-leijona kuoli pienessä
kuljetuslaatikossa, apinoiden
lopetus sai työntekijät
voimaan pahoin

Suomen lupaavin yleisurheilija,
18-vuotias Alisa Vainio haluaa
vain juosta: ”Tätä mie osaan,
muuten mie oon ihan
tavallinen”

Kolumni: Köyhän on pakko
ostaa halpaa ja huonoa – ja
yrityksille se on hyvin
kannattavaa

Kirjailija kyllästyi Johanna
Tukiaisen haukkumiseen
netissä – ”Miksi tällaista pitää
olla?”

Suomalaisten reaaliansiot
paisuivat 20 vuodessa – laskuri
kertoo, paljonko enemmän
saat tavaroita palkallasi nyt
kuin 1995

Yhdysvallat ja Kiina ratifioivat
Pariisin ilmastosopimuksen –
”Päätimme pelastaa
planeettamme”

Koodauslähettiläs opettaa
nuorille, että he voivat oppia
mitä tahansa – ”Kaikilla on
oltava samat mahdollisuudet
teknologiaan”

Veneille tulossa noin 100–300
euron vuotuinen vero, myös
autoilu kallistuu – laskuri
kertoo autokulujen muutoksen

Kommentti: Budjettia
esitelleen Timo Soinin
esiintyminen oli jotain
surullisen ja säälittävän
välimaastosta – kosiskeli vain

HSTV kello 18.45: Kansallisbaletin Romeo ja Julia suorana lähetyksenä Katso

Helsingin Sanomat Kuukausiliite Nyt TV-ohjelmat Työpaikat Oikotie Metro Huuto.net Hintaseuranta
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Camerata Flamenco Project  
"Falla 3.0" lundi 28 janvier 2019 par Claude Worms

- un CD Salobre SAL 04, 2018

If the three musicians have opted for an integral, it is likely that in order to highlight the profound coherence of 
the thirteen compositions, of which they make a true sequel for trio - it would be more accurate to write for small 
orchestra, since they vary the alloys of timbres, not only because Ramiro Obedman plays three instruments, but 
also because José Luis López multiplies the playing techniques and sounds (arco, col legno, pizzicati, harmonic 
glissandi and sometimes "slap") and that Pablo Suárez transforms his keyboard into an orchestra by the diversity 
of his attacks and a very fine use of pedals. Listen to how he replaces the silences of the original piano part by 
reconstructing, only by means, Manuel de Falla's orchestration; or the outbursts at the end of "In the cave", not 
intended for the program by the composer: we are not far from Franz Liszt's transcriptions / adaptations (those of 
Beethoven's symphonies, for example), or from certain compositions by Charles-Valentin Alkan (by the gap 
opened between the serious end and the high end of the keyboard).

Nothing like this "Falla 3. 0": the abysmal glissandi of José Luis López ("Cancion del amor dolido") or his 
alternations of dissonant double strings and pizzicati ("Una noche mediática: los sortilegios") alone are worth an 
orchestration; as well as the changes of Ramiro Obedman's instruments during the same piece, his articulation 
and his "tongue strokes" ("Cancion del amor dolido", "Danza del terror" - Eric Dolphy, Jorge Pardo...). The 
recurrence of these effects assumes the unifying function of that of the timbral alloys in the original score.

Harmonization is the other spring of the work's coherence, beyond its division into numbers: in addition to the 
sequences of seventh and ninth chords also dear to Ravel, and the enrichments by the addition of natural 
harmonics to the main notes of the chords, it is above all the harmonization of "a given melody with essential 
functional notes of the mode to which it belongs" (Campodonico, Luis: Falla, Editions du Seuil, Paris, 1959 - p. 
121) which is innovative in Manuel de Falla's work (Arnold Schoenberg had also worked there a few years 
earlier). "Aparecido" or "El círculo mágico" are good examples of the sense of harmonic statism produced by 
this process. Once again, the broad ambience covered by the trio's ensemble passages is perfectly utilized, and 
capable of replacing the orchestral textures.....

After the tributes to Eric Satie ("Gnossienne No.1"), Claude 
Debussy ("Syrinx") and Maurice Ravel ("Kaddish") on 
Camerata Flamenco Project's latest album (Impressions), the 
trio's encounter with Manuel de Falla was inevitable. Not so 
much because the composer was sometimes inspired by 
flamenco (a relatively marginal and at least very indirect 
influence on his work) but rather because the recreations of 
"Impressions" demonstrated a profound understanding of the 
musical language of the French composers commonly referred 
to as "impressionists" - despite the great diversity of their 
styles - and above all the intelligence and originality with 
which Pablo Suárez (piano) , José Luis López (cello) and 
Ramiro Obedman (flute, tenor saxophone and clarinet) had 
appropriated it.



Camerata Flamenco Projet. Piano: Pablo Suarez. Cello: José Luis López.Flute, traverso and soprano sax: Ramiro 
Obedman. 

Location: Joaquín Turina's Hall.Sevilla

Can you imagine how Entre dos aguas would sound in the hands of Claude Debussy? You do not have to make the 
effort because Camerata Flamenco Projet have carried out this work worthy of the Ministry of Time. The 
Impressions to which the title of this show alludes are not those of John Coltrane, although they are also those of the 
French. Ravel, Satie, Piazolla or the aforementioned Debussy are a mere excuse. Sometimes, more often than not, a 
starting point, a quotation. Other times, the less, a full-fledged version of the piece. It is about evoking a spirit. Or a 
scent.

A starry night, the movement of a cypress tree. Others it is a building collapsing, canvas by canvas, wall by wall, over 
and over again. The flutist is of that stock, Ian Anderson or Trane himself, who has made the neat, white flute a 
fierce weapon. All the instruments are melodic and all are percussive. All the time. Sometimes it is an elephant 
advancing in the night and sometimes a subtle lightness.
Each piece belongs to a different concert with the only common element of the appeal to the oneiric. The 
impressionists go through the workshop of rhythm. This piece has no center, it seems to have no center. And yet it 
expands without argument in all directions. Everything fits like an exact score although the exactness derives from 
the trio's rapport. Making rhythm without rhythm.

They are three mature performers in a state of grace. The freedom we see on stage is a state of grace, at the antipodes 
of pedantic pretension. Freedom is not chosen but it chooses you. And it must be defended with six hands. 
Everything passes and everything remains in memory. It doesn't matter if they play the tanguillos, the tango porteño 
or the seguiriya because the group is as unclassifiable as any individual walking down the street. 
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IMPRESSIONS 

Camerata Flamenco Projet. Piano: Pablo Suárez. Violonchelo: José Luis López. Flauta,
traverso y saxo soprano: Ramiro Obedman. Lugar: Sala Joaquín Turina. Fecha: Jueves 4 de
junio. Aforo: Media entrada 

¿Se imaginan cómo sonaría Entre dos aguas en las manos de Claude Debussy? Ya no tienen que
hacer el esfuerzo porque Camerata Flamenco Projet han llevado a cabo este trabajo digno del
Ministerio del Tiempo. Las Impressions a las que alude el título de este espectáculo no son las de
John Coltrane, aunque también, sino las de los franceses. Ravel, Satie, Piazolla o el mencionado
Debussy son una mera excusa. A veces, las más, un punto de partida, una cita. Otras, las
menos, una versión en toda regla de la pieza. Se trata de evocar un espiritu. O un aroma. 

Una noche estrellada, el movimiento de un ciprés. Otras es un edificio que se derrumba, lienzo a
lienzo, pared por pared, una y otra vez. El flautista es de esa estirpe, Ian Anderson o el propio
Trane, que ha hecho de la pulcra, de la flauta blanca un arma feroz. Todos los instrumentos son
melódicos y todos son percusivos. Todo el tiempo. A veces es un elefante que avanza en la noche
y otras una ligereza sutil. Cada pieza pertenece a un concierto distinto con el único elemento en
común de la apelación a lo onírico. Los impresionistas pasan por el taller del ritmo. Esta pieza no
tiene centro, parece no tener centro. Y, sin embargo, se expande sin argumento en todas las
direcciones. Todo se ajusta como una partitura exacta aunque la exactitud deriva de la
compenetración del trío. Hacer ritmo sin ritmo. 

Son tres intérpretes maduros en estado de gracia. La libertad que vemos en escena es un estado
de gracia, en las antípodas de la pretensión pedantona. La libertad no se elige pero te elige. Y
hay que defenderla a seis manos. Todo pasa y todo permanece en la memoria. Da igual que
suene el compás de los tanguillos, el tango porteño o la seguiriya porque el grupo es tan
inclasificable como un individuo cualquiera que va por la calle.

CRÍTICA DE FLAMENCO

Freedom to Six Hands!  
JUAN VERGILLOS
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Camerata Flamenco Project lanza Falla 3.0
30/11/2018
ETIQUETADO COMO: CAMERATA FLAMENCO PROJECT

Almost a century after Manuel de Falla composed El amor brujo, Camerata Flamenco Project updates 
this famous piece of the Spanish classical repertoire in its fourth studio album: Falla 3.0.

It is a free adaptation of the orchestral suite of 1925, which, starting from the maximum respect for the 
identity of the original piece, is enriched with the melodic universe, intimate and careful, of the chamber 
ensemble.

Falla 3.0 began to take shape three years ago when the cantaora Carmen Linares and J. M. Cañizares 
invited Camerata Flamenco Project to participate in their show Encuentro, with a version of "El amor 
brujo".That collaboration and, later, the trio's third album, Impressions, in which they revisited French 
impressionist composers, paved the way for an album to which Carmen Linares put the icing on the cake 
with her heartbreaking interpretation of "Asturiana/Nana".

As described by the flamenco critic of El País, Fermín Lobatón, Falla 3.0 is an "inevitable concurrence" 
between the rich compositional corpus of the master from Cadiz and the sound of Camerata Flamenco 
Project; a re-reading of "El amor brujo", made from classicism, but without concessions, which "gives 
new life to the universe of Falla".

The album is already on sale and also on the digital platforms Spotify and iTunes.

 www.camerataflamencoproject.com



Impressions is the name of the work that the Camerata Flamenco Project offers on the occasion of its tenth 
anniversary, and which presents a C.D. and a D.V.D. in which they demonstrate how enriching the fusion 
of styles such as flamenco, jazz, impressionism or tango can be, when it is done with good criteria and 
quality.

Formed by cellist José Luis López, flautist and saxophonist Ramiro Obedman and pianist Pablo Suárez, the 
group, which counts with the collaboration of artists such as Jorge Pardo, Carmen Linares, Tino Di 
Geraldo..., presents us with a high level work in which the enriching fusion of styles is probably the most 
outstanding element.

The impressionist touch is present in the musicians' arrangement of Maurice Ravel's Kadish, a piece in 
which the flute and cello evoke an oriental atmosphere to give way to the famous Chiquilín de Bachín, in a 
version in which the air of Argentine tango by H. Ferrer and the great Astor Piazzola combines with the 
jazz harmony and the flamenco character provided by the powerful and expresive voice of Carmen Linares, 
in an eloquent example of the enriching fusion performed by these musicians. Equally enriching is the 
fusion we have in the impressionistic Syrinx by C. Debussy, in which the modal harmony and 
unconventional scales used by the French musician join the jazz improvisations that the group contributes. 
The following theme, La Nave, is presented with an introduction of the cello to which later the saxophone 
is added, with ethnic sonorities, of oriental air, that lead us to a passage of prominence of the piano to 
finish the piece with a section in which the flute, the violoncello, the saxophone, the violoncello, the 
violoncello and the saxophone are the protagonists of the piece in which the flute, the cello and the piano 
play a simple theme using the Andalusian cadence so typical of flamenco. Jazz is the predominant style in 
Avant-Garde, in which the musicians, along with percussion and flamenco voices and hand-clapping, 
perform another example of an enriching fusion of styles.

The C.D. ends with the famous Entre dos aguas by the brilliant guitarist Paco de Lucía, in a version in 
which the piano presents the melodic themes of the rumba of the musician from Algeciras, which are 
quickly doubled by the flute and cello; the chords of the original piece are presented by the musicians 
arpeggiated at times, with a Latin American air at other times, but always showing great respect for the 
figure of Paco de Lucía, in a beautiful tribute to this unrepeatable musician.

This very interesting C.D. is complemented by a D.V.D. that includes fragments of a concert in which the 
Camerata Flamenco Project presents some of these works along with other themes such as Zahora, 
Camerata por Bulerías or Nananta, which, although it seems to me a little less dynamic than the C.D., is a 
demonstration of the quality and talent that these three musicians have. The D.V.D. is completed with the 
videoclip of the song Entre Corrientes and some interviews. In my opinion, this album, Impressions, is a 
very serious work that is worth listening to, with musicians of high level, talent and open to a variety of 
styles that give a very good result, in an example of enriching fusion of musical languages, demonstrating 
that everything that has quality can be compatible. 

Emilio Lacárcel Vílchez



Liechtensteiner Vaterland 2 Septiembre 2014
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Interview Introducing the album
Impressions by Camerata Flamenco
Project
        

This album is an authentic delight  in all concepts. As fate would have it, 
three musicians from flamenco, classical and jazz, respectively, came 
together and began a dialogue, each with their own aesthetic keys, until 
they ended up in "a beautiful musical territory without a flag", as reflected 
by Fernando Neira of El País.
"Camerata Flamenco Project" are the pianist Pablo Suárez, the cellist José 
Luis López and the saxophonist and flautist Ramiro Obedman. With this 
last member of the formation, from Madrid, we were lucky to chat a little in 
our program about the work that commemorates 10 years of "Camerata 
Flamenco Proyect" as well as their proposals and the decided 
"impressionist" accent of the work that is accompanied with DVD under 
the Karonte label. It features important collaborations with Carmen Linares 
and Jorge Pardo, among others. - 
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We had been curious about the proposal some time ago of harmonization that Impressions meant and so we 
went from Cordoba to Seville. The formation was reduced to the initial trio due to problems of fit and change 
of space from the Quintero to the Auditorio de Cajasol; it left a pleasant taste in our mouths, with the pending 
challenge that we would contemplate it in the extended version, as it was thanks to the good offices of Azucena 
Gómez, of the Karonte label. The references of previous projects were guaranteed by an unequivocal quality as 
soon as we evoke the names of the flamenco planet with which they had collaborated previously, mentioned 
here in amalgam Eva Yerbabuena, Niña Pastori, Cristina Hoyos, Rafaela Carrasco, Nuevo Ballet Español, 
Andrés Marín....
The proposal of harmonization between French classical composers such as Debussy, Ravel and Satie, to 
which we can add the Argentinean Astor Piazzola and Ferrer or the twist of Entre dos aguas by Paco de Lucia, 
could seem a risky formula in general for those who advocate the roots without further ado; but flamenco as 
an aesthetic phenomenon goes through cycles, is refounded and goes to meet other musical forms, without 
everything being worth it. The proposal must necessarily be consistent.
Closing the eyes and flooding the senses, especially when it was the San Juan de la Cruz hall, with the marriage 
of jazz, flamenco and the obligatory tribute to the classical note, was perhaps not a negligible solution. The 
oriental world, the music of the Balkans or the air of Buenos Aires thus made up a harmonious musical 
universe thanks to the imprint of CAMERATA's performers, as well as that of the guests. The melancholic air 
of Piazzola and Ferrer's Chiquilín de Bachin had to be matched by Carmen Linares, with a broken voice that 
does not lose its flamenco imprint no matter how much she delves into other genres. Leonor Leal evolved on 
stage with great skill, with the combination of dance and flamenco elements and great mastery of body 
expression. We reaffirm once again the immense plastic value of the suggestive, rather than the demonstration 
of uncontained energy that requires the need for a large space.

The musicians separated the interpretation of three themes of their previous album in which they counted - 
July 2012, AVANT-GARDE - with Carmen Linares, Rafaela Carrasco, Rafael Jiménez "Falo", Jorge Pardo, 
Tino Di Geraldo, Pablo Martín, Antonio Suárez "Cano", Antonio Campos, Juan de Pura, Karo Sampela and 
Jose Miguel Garzón. The audience asked for more and the members of Camerata paid a particular tribute to 
Enrique Morente with La leyenda del tiempo and the heartbreaking voice of Carmen Linares. The public was 
surrendered and remembered in silence that of El sueño va sobre el tiempo. 

The Sala San Juan de la Cruz of the Madrid theater of La Abadía was the scene on June 28 of 
the intervention of Camerata Flamenco Project in Suma Flamenca (within the framework of 
the Tenth Flamenco Festival of the Community of Madrid, which has been taking place 
between June 3 to 30). CAMERATA consists of Pablo Suarez – piano, Ramiro Obedman - 
flute /saxo and José Luis Lopez – cello. They joined in the course of the concert Josemi 
Garzón on the bass and electric bass and Karo Sampala on percussion; They also had the 
collaboration of Carmen Linares al cante - in two moments - as well as Leonor Leal al dance.

Opinión
Juan Pérez Cubillo



SMOCK ALLEY THEATRE, DUBLIN
Dublin Flamenco Festival and Waltons World Masters welcome back the 
Camerata Flamenco Project after their stunning performance here in 2013.

Camerata Flamenco Project is a unique ensemble that brings together 
extraordinary musicians from the flamenco, jazz and classical 
worlds to create music and performances like no other. Their 
sound is rich, passionate, expressive and subtle – and above all roo-
ted in the rhythmical patterns and energy of flamenco.

’Trío Impressions’ is a new project by three members of Camerata Flamen-
co Project, with special guest Antonio Campos, that integrates the musical 
identity of contemporary flamenco with pieces from French impressionism 
to create a new and exciting language.

Performers





Doña Concha was delighted to attend a great concert. The components, ethnically diverse and solidified in 
the musical power of their proposal, offered to a large group of friends, family and "insiders", a cascade of 
strong and playful sensations at the same time.

The instruments (piano, cello, double bass, flute, soprano saxophone and suggestive percussions) assemble 
a motley, diverse, complementary, powerful and subtle assembly in which the audience is hooked by the 
surprise of the combinations between jazz, flamenco and music that seems to follow a classical pattern but 
that ends up on the banks of the Ganges to the sound of absolutely charming and exhibitionist percussions

It is a very good ensemble that allows itself the honesty to demonstrate individually the personal values. 
Whoever wants to know more, should make the effort to go and listen to them (and see them, they are as 
simple and natural as a 15M assembly loaded with masters and speaking several languages at the same 
time). It made you want to move your hands instead of applauding, because you felt part of the experience 
and not mere consumers of what the best and most daring give us.

Entre Corrientes, their most recent album, illustrates the knowledge of flamenco, jazz, classical tradition, 
world music and good taste when it comes to using the resources of each genre to create a dynamic and 
plural music.

Tracks such as Camerata por bulerías or Entre dos aguas, a tribute to the great master Paco de Lucía, 
testify to the deep knowledge of the roots of flamenco from which they take their rhythmic patterns as well 
as their unequalled energy and passion.

Flamenco receives a more jazzy treatment in Entre corrientes while Seguirilla para Astor looks to the 
master who brought tango to the contemporary.

From a more chamber approach they create Garnacheando and La Nave where the originality of Camerata 
Flamenco Project's proposal, their dedication and commitment to quality music is reaffirmed.

To present this work, Camerata will count with the collaboration of Karo Sampela on percussions and José 
Miguel Garzón on bass, as well as the dancer Concha Jareño, who in her hallmark, has also incorporated 
the exploration of other types of movements and concepts, apart from the purely flamenco ones

CAMERATA FLAMENCO PROJECT, to feel part and not public.
Moving Between Currents



The mixture is good. Camerata 
Flamenco Project impresses us 
with the best flamenco, jazz and 
classic music.
It is already known that the mixture is good. And even better if those 
responsible for it are true musical geniuses, endowed, at the same time, 
with enormous originality. Yes, because not everything has been 
invented, although it is very difficult to innovate and impress. José Luis 
López (cello), Ramiro Obedman (flute) and Pablo Suárez (piano) take to 
the highest degree of quality and originality their mixture of flamenco 
and classical in the line of French impressionism in their Camerata 
Flamenco Project. Collected in 'Impresisons', an essential disc, like their 
live performance.
And not only music, not only. Because 'Impressions' is a scenic project 
that integrates the musical identity of contemporary flamenco with 
pieces of French impressionism, generating authentic classical vanguard 
music. The dialogue between both codes finds in the interpretation of 
this unique piano-cello-flute trio an authentic language.
The sound of Camerata Flamenco Project is a declaration of principles of 
contemporary feeling in the interpretation of pieces by masters such as 
Ravel, Satie and Debussy together with jondo styles such as tarantas, 
segui- riyas, tanguillos and a magnificent version of Paco de Lucia's 
rumba. The piano, cello and winds (saxophone and flute) defend a 
flamenco repertoire interspersed with classics of French impressionism. 
An exciting show with continuous winks to genres such as jazz, classical 
and tango, without ever losing sight of the originality and the flamenco 
feeling.
So much quality is not casual, of course, given the also 'impressive' 
professional trajectory of the trio. Because the cellist José Luis López has 
collaborated in recordings with Rafael Amargo, Eva Yerbabuena, Niña 
Pastori among many others, and stands out in his role as artistic director 
and soloist in Salomé by Carlos Saura, "El hijo de la novia" by J.J. 
Campanella, "El otro lado de la cama" by Emilio Martínez-Lázaro, 
"Retorno de Hansala" by Chus Guitierrez...
Because Ramiro Obedman, who with his flute and saxophone has 
collaborated and/or participated with Susana Rinaldi, All Stars Blues 
Band, Victor o Victoria with Paloma San Basilio, dance companies of 
Cristina Hoyos Rafael Amargo, Rafaela Carrasco, Nuevo Ballet Español 
and many others. Because the pianist Pablo Suarez has been required as a 
performer, composer, musical director and / or collaborates with 
Carmen Linares, Eva Yerbabuena, Rafaela Carrasco, Nuevo Ballet 
Español, Andrés Marín and many more. 



Artista: Camerata Flamenco Project
Álbum: Avant-Garde
Sello: Karonte
Año: 2012

An interesting work presents Camerata Flamenco Project, creating a fusion of Jazz and Flamenco flavors. It is 
a work that inevitably recalls other similar works that have been made by some artists such as Vince Mendoza 
and his Jazzpaña and Renaud Garcia-Fons, for example.
The band is composed by Pablo Suarez on piano and palmas, Jose Luis Lopez on cello, Ramiro Obedman on 
flute, soprano and tenor sax, Karo Sampeta on drums and percussion, Jose Miguel Garzon on double bass 
and Javier Monforte on musical production and sound design.
For this production they have had the participation of several guest musicians who are distributed in different 
the- mas: Carmen Linares on vocals, Rafael Jiménez "Falo" on vocals, Antonio Campos on vocals and palmas, 
Juan de Pura on vocals and palmas, Rafaela Carrasco on dance and palmas, Juan Antonio Suarez "Cano" on 
guitar, Jorge Pardo on flute, Tino Di Geraldo on Indian tablas and Pablo Martin on double bass.
 
In the case of a jazz album the expectations are in charge of precision and mastery in the interpretation, in the 
case of flamenco and in addition to the above, emotion and expressiveness, passion. This group presents all 
these characteristics and expresses them well in the trajectory of the different themes. It is also notorious the 
sense of teamwork over individuality. By this I do not mean that there is no virtuosity and mastery, on the 
contrary, there is a lot of it, but it seems to me that it is subordinated to the group deployment. If there is an 
emphasis on solo work, this is mainly manifested in the cello of Jose Luis Lopez and the flutes and saxophone 
of Ramiro Obedman, distributed democratically and to a lesser extent the piano of Pablo Suarez, the guests 
provide the rest of the ingredients to create the atmosphere of flamenco party.
"IntenCity (Bulería)" opens the album with a very lively and accentuated rhythm, a cante and tenor 
saxophone solo to finish with an almost free
and a tenor saxophone solo to finish with an almost free version structure the rest of the song.
"Chiquilín de Bachín (Tango Vals)", a composition by Astor Piazzolla is graced by a heartfelt rendition by 
Carmen Linares.
"Avant-Garde (Tanguillos)" and "¿Seguiriqué? (Seguiriya)" are for my personal preferences, the most 
accomplished tracks on the album, complex, rich and very Mediterranean instrumental works.
"Tangos de Rafa Jiménez (Tangos)", is probably the song of the album in which the most flamenco and 
Arabic structure dominates, the singing and clapping by the guests, Rafael Jiménez "Falo", Antonio Campos 
and Juan de Pura, is the most outstanding.
The album closes with "Despedidas", an evocative track featuring Jorge Pardo, Tino Di Geraldo and Pablo 
Martín.
Perhaps my only criticism goes to the cover artwork, which is quite basic, and the resulting sound and 
recording, which has some rough edges, specifically perceived in the small extension of the cymbals and some 
blurring of the double bass. These minor faults are forgivable considering the independent nature of the work 
and my comment is only to lament a shortcoming that this work does not deserve.
In conclusion, a highly recommendable disc for lovers of flamenco fusion and jazz in general. Artistic 
Quality: 8.5
Sound Quality: 8 

20/12/2015 Camerata Flamenco Project “Avant-Garde" - HiFi Live

http://hifilive.es/2012/11/30/camerata-flamenco-project-avant-garde/ 3/9

Jaime Silva
 ¬ Ø ã Õ

Camerata Flamenco Project

Artista: Camerata Flamenco Project

Álbum: Avant-Garde

Sello: Karonte

Año: 2012

Un interesante trabajo presenta Camerata Flamenco Project, creando una fusion de los

sabores del Jazz y el flamenco.  Es un trabajo que inevitablemente recuerda a otros

similares que  han sido realizados por algunos artistas como Vince Mendoza y su Jazzpaña

y Renaud Garcia-Fons, por ejemplo.

Merece la pena comentar los entretelones de la producción de este disco. En el sitio web

www.camerataflamencoproject.com se puede enlazar al sitio de “crowdfunding”

Verkami.  En éste, por medio de donaciones voluntarias (“micromecenas”) que van desde

los 5 euros, el grupo pudo completar el financiamiento para realizar la producción de la

obra gracias a las donaciones recibidas. Comentar que a partir de 10 euros daba el

derecho a bajar el disco en formato digital y con 20, el disco físico. En definitiva una

manera inteligente de complementar presupuesto al endémico problema de recursos que

afectan las producciones independientes, agudizada por la situación económica que

conocemos y pertenecer a un género artístico menos masivo.

La banda la componen Pablo Suarez en piano

y palmas, Jose Luis López en violonchelo,

Ramiro Obedman en flauta, saxo soprano y

tenor, Karo Sampeta en batería y percusión,

Jose Miguel Garzón en contrabajo y Javier Monforte en la producción musical y diseño

sonoro.



ice Eliseo Parra que “pocas músicas –quizás nin-
guna– lleguen a la altura que alcanzan las que
compone, adopta y pule el pueblo a fuerza de

interpretarlas durante generaciones”. Verdad verdadera. El
origen de todos los géneros está en la expresión popular,
eso que, más que folk, damos en llamar músicas floclóri-
cas, tradicionales, populares o, incluso, músicas del
mundo. Como hizo Alan Lomax en Estados Unidos y a lo
largo del mundo; como hicieron Béla Bartók en Hungría
o Manuel de Falla en España, utilizando y revisionando
los sonidos populares; como hizo, más recientemente
Ismael a lo largo de la segunda mitad del pasado siglo,

Eliseo Parra es uno de los estudiosos del folclore popular español más importantes. Y como
aquellos que citaba, sin sus aportaciones, sin sus estudios y sin sus grabaciones, muchas de
esas tonadas de fiesta, de nacimientos, de bodas, de celebraciones o de duelos, se habrían per-
dido por la inevitable despoblación y avejentamiento de los pueblos. También han ayudado a
recuperar instrumentos en desuso que, en realidad, eran los que daban sonido a esas mismas
melodías que se cantaban en los pueblos, tan sabios y tan eficaces cuando se trataba de decir
cosas a través de la música. Con su nuevo trabajo discográfico, El Man Sur, Eliseo trata de
honrar su ascendencia andaluza haciendo un curioso juego de palabras, al refersirse al
Hombre del Sur a la vez que a Almanzor, el caudillo árabe que luchó contra los cristianos en
el siglo X, y también, el pico más alto del Sistema Central, motivo de su portada.
Acompañado, como siempre, de su banda, los
fandangos se entrecruzan con las guajiras, las
rondeñas o las alegrías en una suerte de fiesta
de los sentidos que, como afirma el artista,
pueden servir “de terapia para el espíritu”.

E l i s e o  P a r r a
EL MAN SUR

Mirmidón / Karonte, 2015

ue esto sea flamenco, es decir
poco. Decir que es jazz es
quedarse corto. Que es un

conjunto de música clásica, tampoco es
muy acertado. Y el caso es que Camerata
Flamenco Project tiene todo eso sin que
sea nada de ello. Es uno de esos proyec-
tos que aúnan artes, modos de expre-
sión, que ligan géneros y épocas y que lo
hacen todo con la máxima pulcritud y
calidad y sin olvidar que son un grupo
del siglo XXI y se deben a un cierto sen-
tido del espectáculo. Como ellos gustan
de decir, se encuentran en un “hermoso
territorio sin bandera”. Un conjunto que se mueve navegando y buceando por el flamenco, el
jazz y la música clásica, agrupándolo todo en algo que es diferente y sumamente hermoso.
Pablo Suaréz (piano), José Luis López (violonchelo) y Ramiro Obedman (flautas) han decidido
que la música, el arte y la belleza carecen de fronteras y permiten que transiten unas entre otras
con la gracilidad con la que en sus tiempos el fallecido Mario Pacheco supo darle al flamenco
otra mirada, llevándolo más allá de la encorsetada pureza estilísitca. Con Impressions celebran su
primera década y lo presentan en un álbum magnífico en la edición y excelente en el contenido,
acompañados de algunos de los mejores músicos de nuestro país, como Jorge Pardo, Tino Di

Geraldo, Pablo Martín o la cantante
Carmen Linares, entre otros, e incluye
un dvd con un concierto en formato trío
en la sala Lo Otro de Madrid.
¡Felicidades!

Q

C a m e r a t a
F l a m e n c o
P r o j e c t
IMPRESSIONS. 10 ANIVERSARIO

cd + dvd
Karonte, 2015
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Puedes ver 
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presentación 
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presentación 
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Eliseo Parra es uno de los estudiosos del folclore popular español más importantes. Y como
aquellos que citaba, sin sus aportaciones, sin sus estudios y sin sus grabaciones, muchas de
esas tonadas de fiesta, de nacimientos, de bodas, de celebraciones o de duelos, se habrían per-
dido por la inevitable despoblación y avejentamiento de los pueblos. También han ayudado a
recuperar instrumentos en desuso que, en realidad, eran los que daban sonido a esas mismas
melodías que se cantaban en los pueblos, tan sabios y tan eficaces cuando se trataba de decir
cosas a través de la música. Con su nuevo trabajo discográfico, El Man Sur, Eliseo trata de
honrar su ascendencia andaluza haciendo un curioso juego de palabras, al refersirse al
Hombre del Sur a la vez que a Almanzor, el caudillo árabe que luchó contra los cristianos en
el siglo X, y también, el pico más alto del Sistema Central, motivo de su portada.
Acompañado, como siempre, de su banda, los
fandangos se entrecruzan con las guajiras, las
rondeñas o las alegrías en una suerte de fiesta
de los sentidos que, como afirma el artista,
pueden servir “de terapia para el espíritu”.
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del siglo XXI y se deben a un cierto sen-
tido del espectáculo. Como ellos gustan
de decir, se encuentran en un “hermoso
territorio sin bandera”. Un conjunto que se mueve navegando y buceando por el flamenco, el
jazz y la música clásica, agrupándolo todo en algo que es diferente y sumamente hermoso.
Pablo Suaréz (piano), José Luis López (violonchelo) y Ramiro Obedman (flautas) han decidido
que la música, el arte y la belleza carecen de fronteras y permiten que transiten unas entre otras
con la gracilidad con la que en sus tiempos el fallecido Mario Pacheco supo darle al flamenco
otra mirada, llevándolo más allá de la encorsetada pureza estilísitca. Con Impressions celebran su
primera década y lo presentan en un álbum magnífico en la edición y excelente en el contenido,
acompañados de algunos de los mejores músicos de nuestro país, como Jorge Pardo, Tino Di

Geraldo, Pablo Martín o la cantante
Carmen Linares, entre otros, e incluye
un dvd con un concierto en formato trío
en la sala Lo Otro de Madrid.
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That this is flamenco, that is to say little. To 
say it is jazz is an understatement. That it is a 
classical music ensemble is not quite accurate 
either. And the fact is that Camerata 
Flamenco Project
has all that without being any of it. It is one of 
those projects that combine arts, modes of 
expression, that link genres and eras and that 
do it all with the utmost neatness and quality 
and without forgetting that they are a group of 
the XXI century and are due to a certain sense 
of spectacle. 
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aquellos que citaba, sin sus aportaciones, sin sus estudios y sin sus grabaciones, muchas de
esas tonadas de fiesta, de nacimientos, de bodas, de celebraciones o de duelos, se habrían per-
dido por la inevitable despoblación y avejentamiento de los pueblos. También han ayudado a
recuperar instrumentos en desuso que, en realidad, eran los que daban sonido a esas mismas
melodías que se cantaban en los pueblos, tan sabios y tan eficaces cuando se trataba de decir
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honrar su ascendencia andaluza haciendo un curioso juego de palabras, al refersirse al
Hombre del Sur a la vez que a Almanzor, el caudillo árabe que luchó contra los cristianos en
el siglo X, y también, el pico más alto del Sistema Central, motivo de su portada.
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jazz y la música clásica, agrupándolo todo en algo que es diferente y sumamente hermoso.
Pablo Suaréz (piano), José Luis López (violonchelo) y Ramiro Obedman (flautas) han decidido
que la música, el arte y la belleza carecen de fronteras y permiten que transiten unas entre otras
con la gracilidad con la que en sus tiempos el fallecido Mario Pacheco supo darle al flamenco
otra mirada, llevándolo más allá de la encorsetada pureza estilísitca. Con Impressions celebran su
primera década y lo presentan en un álbum magnífico en la edición y excelente en el contenido,
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As they like to like to say, they are in a "beautiful territory without a flag". An ensemble that moves navigating and 
diving through flamenco, jazz and classical music, grouping it all together in something that is different and 
extremely beautiful. Pablo Suaréz (piano, José Luis López (cello and Ramiro Obedman (flutes have decided that 
music, art and beauty have no borders and allow them to pass between each other with the the gracefulness with 
which in his time the late Mario Pacheco knew how to give flamenco another look, taking it beyond the corseted 
stylistic purity. With Impressions they celebrate their first decade and present it in a magnificent album in the 
edition and excellent in the content, accompanied by some of the best musicians of our country, such as Jorge 
Pardo, Tino Di Geraldo, Pablo Martín or the singer Carmen Linares, among others, and includes a dvd with a 
concert in trio format in the Lo Otro hall in Madrid.

Congratulations!
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Camerata Flamenco Project. 10º
Aniversario: ‘Impressions’

Diez años en la carretera son
muchos años en este negocio
de la música, así que después
de tanto tiempo bien merece la
pena darse un pequeño
homenaje rodeados de buenos
amigos. Esto es, en resumen,
lo que se presenta en este
‘Impressions’ (Karonte) de
Camerata Flamenco Project.

Jazz, flamenco, música
clásica y tango se dan cita en
esta propuesta musical que en
2004 crearon el violonchelista
Jose Luis Lopez, el saxofonista

y flautista Ramiro Obedman y el piansita Pablo Suarez y que
realizó su debut en el Singapur Arts Festival. Y desde entonces han
realizado múltiples giras y editado tres discos a su nombre.

‘Impressions’ incluye; por un lado, un cd recopilatorio donde se
recogen una selección de los temas más emblemáticos de la banda
durante estos diez años. Por otro lado, se presenta un dvd con el
concierto que interpretó el trío en mayo de 2014 en la Sala Lo Otro
de Madrid.

Los diez temas del disco se reparten entre composiciones del
impresionismo francés, con la ‘Gnossienne Nº1’ de Satie, el inusual
‘Kadish’ de Ravel y ‘Syrinx’ de Debussy; el tango con ‘Chiquilín de
Bachin’ donde hay una soberbia interpretación de Carmen Linares
(como para quitarse el sombrero), el flamenco de Paco de Lucia
con ‘Entre dos aguas’ con un arreglo muy impresionista y cinco
temas propios de Camerata Flamenco Project.

Buena música y buenos músicos.

Jaun Ez

Autor: Camerata Flamenco Project. 10º Aniversario
Título: Impressions
Músicos: Jose Luis Lopez (violonchelo), Ramiro Obedman (
flauta y saxo), Pablo Suarez (piano). Músicos invitados: Jorge
Pardo, Tino Di Geraldo, Carmen Linares, Pablo Martin, Antonio
Campos, Juan Pura Y Serguey Saprichev
Discográfica: Karonte
Distribuidora: Karonte
Año: 2015
Estilo: Jazz flamenco

Impressions' includes; on the one hand, a compilation CD where a selection of the most 
emblematic themes of the band during these ten years are collected. On the other hand, a 
dvd is presented with the concert performed by the trio in May 2014 at the Sala Lo Otro in 
Madrid.
The ten themes of the disc are divided between compositions of French impressionism, 
with Satie's 'Gnossienne No1', the unusual 'Kadish' by Ravel and 'Syrinx' by Debussy; tango 
with 'Chiquilín de Bachin' where there is a superb interpretation by Carmen Linares (as if 
to take off your hat), the flamenco of Paco de Lucia with 'Entre dos aguas' with a very 
impressionistic arrangement and five of Camerata Flamenco Project's own themes.

Good music and good musicians. Jaun Ez

Author: Camerata Flamenco Project. 10th Anniversary 
Title: Impressions
Musicians: Jose Luis Lopez (cello), Ramiro Obedman (flute and sax), Pablo Suarez 
(piano).
Guest musicians: Jorge Pardo, Tino Di Geraldo, Carmen Linares, Pablo Martin, 
Antonio Campos, Juan Pura Y Sergey Saprichev
Label: Karonte Year: 2015 
Style: Flamenco jazz

Ten years on the road is a long time in this 
music business,
so after such a long time it is well worth it 
to take a short break surrounded by good 
friends. This is, in short, what is presented 
in this 'Impressions' (Karonte) by 
Camerata Flamenco Project.
Jazz, flamenco, classical music and tango 
come together in this musical proposal 
created in 2004 by cellist Jose Luis Lopez, 
saxophonist and flautist  Ramiro Obedman 
and pianist Pablo Suarez, which made its 
debut at the Singapore Arts Festival. And 
since then they have toured extensively 
and released three albums under their own 
name.
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The group Camerata Flamenco Project presented its new album Impressions / 
10th anniversary on Thursday June 4 in a concert at the Cajasol Foundation. 
A delightful repertoire of flamenco, classical and jazz music that came together 
in harmony before an audience that ended the show full of inspiration.
Camerata Flamenco Project is formed by José Luis López on cello, Ramiro 
Obedman on flute and saxophone, and Pablo Suárez on piano. Impressions is a 
scenic project that integrates the musical identity of contemporary flamenco 
with pieces of French impressionism, generating authentic avant-garde classical 
music. Its sound generates an exciting show with continuous nods to genres 
such as jazz, classical and tango, without ever losing sight of the originality and 
flamenco feeling.

Flamenco, classical, jazz music meets 
on Camerata flamenco project
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